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All the exhibitions of the Kovacs Gabor Art Foundation are celebrated, but Zsuzsa Péreli’s current
show delights on multiple levels, since her art holds a very special place in the Foundation’s and in
my personal life as well. And that the home of the current display is the Azerbaijan National Carpet

Museum is in perfect alignment with the endeavours of the past 20 years of KOGART.

To be successful in one’s aspirations we must strive to achieve balance: to be groundcd in the Ppresent,
but fixing our gaze at the same time on future possibilities. To be mindful to all dimensions, and bring
them together. One function of art is to help us realize this goal, and for me it was Zsuzsa Péreli’s gobe-
lin entitled Aequilibrium which signalled a turning point. And so, the meeting with this particular work
ushered forward the founding of KOGART. A Foundation which focuses solely on contemporary art,
with the aim to provide a historical view of the past 8o years of Hungarian art. To be relevant one must
be part of the contemporary, but this cannot be realized without the lessons given by tradition. All these
aspects converge in the art of Zsuzsa Péreli: the historicity of her technique, the timelessness of her themes

and the currency of the materials she uses. In short Péreli and her art is in balance, equilibrium.

This was the cornerstone from which I have set off my Foundation into the artistic scene, to bring this
message to all those who are willing to listen, through what we know and are part of, through contem-
porary Hungarian art. For 20 years now KOGART is present all around the globe, from Europe to the
Americas and Asia — and I am happy to welcome and be part of this occasion, when KOGART once

again is able to present the diversity and richness of Hungarian art in this region!

Gabor Kovacs — Founder of the Kovacs Gabor Art Foundation




Kovag Qabor Incosonat Fondunun taskil etdiyi biitiin sorgilor yiiksok giymotlondirilir. Lakin Juja Per-

elinin toqdim etdiyi hazirk: sorgi daha ¢ox zovqvericidir, ¢iinki miisllifin yaradicihgmin Fondun foali-
yyot tarixindo vo monim goxsi hoyatimda xiisusi yeri var. Hazirk sorgiyo ev sahibliyi edon Azorbaycan

Milli Xal¢a Muzeyinin se¢imi KOGART-1n son 20 illik foaliyyoti ilo tam ist-iisto diisiir.

Insan 6z arzu vo istokloring nail olmagq tigiin tarazliga, harmoniyaya can atr: lakin, o, bu giinlo
yagamagla yanag1, hom do baxiglarmi golocoyin imkanlarma yonaldib, hor iki qiitbii birlogdirmoyi
bacarmalidir. Bu torz foaliyyot biitiin 6lgiilors digqot yetirmok vo onlar1 bir araya gotirmok bacarig
tolob edir. Incosonatin maramlarindan biri do bizs mohz bu magsada ¢atmaga komok etmokdir.

Juja Perelinin “Aequilibrium” (Tarazhq) adli gobeleni ilo tanighq monim ii¢iin holledici hadiss oldu.
Xiisusilo bu asar sayesinde KOGART-1n tosis edilmasi bag tutdu. Hazirki Fondun maqgsadi miiasir
Macaristanin son 8o illik incosonot tarixine nozor salmaqdan ibarotdir. Aktual olmaq ticiin miiasirliyin
bir hissasi olmaq lazimdir, lakin bu, snononin verdiyi tocriiboyo istinad etmodon hoyata kegirilo bilmoz.
Biitiin bu aspektlor Juja Perelinin sonotindo vohdot togkil edir: onun totbiq etdiyi texnikamn tarixiliyi,
mdvzularm zamansizlifi vo istifads etdiyi materiallarin doyori noticosinde osorlor ovozsizlogir. Bir sozlo,

Pereli vo onun sonoti tarazliq vo harmoniyani tocossiim etdirir.

Bu fikrim tomsil etdiyim Fondu incosonot sohnosindo toblig etmoyo vo biliklorimizin bir hissosi sayilan
miiasir Macaristan incosonati vasitosi ilo dinlomoyo hazir olan hor koso mesajimi ¢acdirmaq istoyimin
qayosidir. Artiq 20 ildir ki, KOGART biitiin diinyada, Avropadan Amerikaya vo Asiyaya godor tanmir
vo mon KOGART-1n Macaristan incosonotinin miixeolifliyini vo zonginliyini bu regionda bir daha

toqdim edo bilocoyim todbirin bir hissosi olmagdan momnunluq duyuram!

Kovag Qabor incasanot Fondunun tosisgisi — Qabor Kovag
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The exhibition entitled Looking out of the Credible is a significant culcural event in terms of closely

acquainting the Azerbaijani audience with the work of the renowned Hungarian artist Zsuzsa Péreli.

As one of the interesting and complex fields of decorative and applied art, tapestry art has a long-estab-
lished tradition in Azerbaijan and has been met with great appreciation for many years. The tapestries
by Pavel Kuzmenko, Adil Shikhaliyev, Faig Ibrahimov, Adham Yusubov, Salar Mammadov, Fakhraddin
Aliyev, Farida Huseynova, Tamilla Mammadova, and other artists distinguished by a rich color palette
and an interesting plot line, preserved in the collection of the Azerbaijan National Carpet Museum,

clearly demonstrate the level of development of this field in our country.

Each tapestry presented at the exhibition, created through the synthesis of silk, wool, and cotton
materials, reflects Zsuzsa Péreli’s individual worldview, creative potential, and high level of profes-
sionalism. These compositions form the ideological and artistic concept of the artist’s works, organ-
ically combining notions of landscape, the universe, time, and eternity with mythological imagery
and abstract motifs. The delicate treatment of traditional elements in these works creates a unity of

modern thinking with classical aesthetic values.

Creating her works as if with a brush, the artist transforms tapestry into a philosophical and aesthetic
means of artistic expression by using colored threads instead of paint. By expanding the possibilities of
the tapestry genre, Zsuzsa Péreli explores layers of memory and conducts experiments with new materi-
als, techniques, and creative methods. The “found objects” in her compositions, as products of individual
thinking, on the one hand demonstrate respect for tradition, and on the other hand reveal a desire to
break existing conventions. The black and white checkered motifs frequently employed by the artist sym-
bolize the transition between rcality and mctaphysical space, forming harmonious visual structures with

a collage-like.

In Zsuzsa Péreli’s oeuvre, metaphysical and sacred themes play a mediating role between two worlds,
symbolically presenting to the viewer only the perceptible layers of immaterial reality. These qualities

endow the artist’s works with individuality and a sense of immortality.

I express my deep gratitude to the Embassy of the Republic of Hungary in Azerbaijan and the Kovics
Gébor Art Foundation for the support provided in organizing this solo exhibition, which introduces

Azerbaijani art lovers to the valuable work of Zsuzsa Péreli.

Dr. Amina Melikova
Director of the Azerbaijan National Carpet Museum,
PhD in Arts



“Hogiqot ¢corgivosindon konar!” adli sorgi Azorbaycan tamagagisini tanmmig macar sonotkart Juja

Perelinin yaradicihig ilo yaxindan tanig eemok baximindan miihiim modoni hadisodir.

Dekorativ-totbigi sonotin maraglt vo miirokkob saholorindon olan qobelen sonoti Azorbaycanda uzun
illordir formalagmig snonays malikdir vo béyiik rogbotls qarsilanir. Oziinomoxsus yaradiciligr ilo secilon
Pavel Kuzmenko, Adil $ixoliyev, Faiq Ibrahimov, 9dhom Yusubov, Salar Mommodov, Foxroddin liyev,
Forido Hiiseynova, Tamilla Mommodova vo digor rossamlarm Azorbaycan Milli Xal¢a Muzeyinin koll-
cksiyasinda qorunan, zongin rong palitrast vo maragl siijet xotti ilo segilon qobelenlori bu istiqamotin

Slkomizdoki inkigaf soviyyosini aydin gokildo niimayig etdirir.

Sorgido toqdim olunan ipok, yun vo pambiq materiallarm sintezindon orsoyo gotirilon hor bir qobelen
Juja Perelinin fordi diinyagdriisiinii, yaradict potensialini vo yiiksok pesokarhgimi géscorir. Bu kompo-
zisiyalar miiollifin osorlorinin ideya-bodii konsepsiyasmi togkil edir, monzoro, kainat, zaman vo obodi-
yyot anlayiglarini mifoloji obrazlar vo abstrake motivlorlo tizvi sokildo birlogdirir. Ononavi elementlorin

inco detallarla iglonmosi bu osorlordo miiasir diigtines ilo klassik estetik doyorlorin vohdotini yaradir.

Osarlorini sanki firga ilo yaradan sonatkar boya ovezina rongli saplardan istifado etmoklo qobeleni
sonotin folsofi-estetik ifado vasitosino cevirir. Juja Pereli qobelen janrinin imkanlarini geniglondirorok
yaddag qatlarmi aragdirir, yeni maceriallar, texnikalar vo yaradicr iisullarla eksperimentlor aparir. Onun
kompozisiyalarindaki fordi tofokkiirtin mohsulu olan “tapilmig obyektlor” bir torafdon snanayo ehti-
ramy, digor torofdon iso mdveud goliblori qirmaq istoyini niimayig etdirir. Miollifin tez-tez miiraciot
etdiyi ag-qara dama motivlor iso gercokliklo metafizik mokan arasida kecidi simvolizo edir, kollaj xar-

akterli harmonik vizual strukturlar formalagdirir. 7

Juja Perelinin yaradiciligida metafizik vo miiqoddos mévzular iki diinya arasinda vasitogi rolunu oyna-
yaraq, qeyri-maddi realligm yalmz sezilo bilon qatlarmi tamagag diciin simvolik gokildo toqdim edir. Bu

xiisusiyyotlor rossamm osorlorine individualliq vo 6lmozlik qazandirr.

Azorbaycan sonatsevorlorini Juja Perelinin doyorli yaradiciligr ilo tanig edon bu fordi sorginin
toskilindo gostorilon dostoys goro Macaristan Respublikasinin Azorbaycandaki Sofirliyino vo Kovag

Gabor Incosonat Fonduna dorin minnatdarligimi bildirirom.

Azoarbaycan Milli Xalga Muzeyinin direktoru,
Sonotgiinashq iizro folsofo doktoru

Omino Molikova




LOOKING OUT OF THE CREDIBLE -

The dimensions of Zsuzsa Pereli’s art in and beyond human life

The most beautiful pages in the Hungarian history of the Gobelin, the woven tapestry of the European
tradition, are mostly associated with Noémi Ferenczy and Zsuzsa Péreli: the former is considered a
founder of the genre in the country, the latter someone who breathed a new life into contemporary
tapestry art. She was the first foreign artist to be honoured with a solo exhibition, in 2001, in Aubus-
son, France, the capital of the Gobelin. While she retains the most precious traditions of the genre,
she never ceases to push its envelope with original ideas and inventions—while taking care not to

breake the same envelope.

Finishing a woven tapestry requires advanced specialist knowledge and special artistic sensibilities,
a sense of colour, which may explain why so few artists execute their own designs. In this regard,
Zsuzsa Péreli has broken with the centuries-old practice that involved cooperation between two or
three artists for a single tapestry. Unless it was sized one-to-one, the designer’s pen drawing, coloured
in aquarelle, was first given to the cartoon maker, who enlarged it. The weavers would then follow every
detail of the cartoon, as well as the instructions of the designer. Péreli lays great store by making every
square inch of the finished work herself; even if it means being tied to the loom for months on end,
often for a year, where she works, from sunrise to sunset, on the slowly growing image with the humility

of a monk copying manuscripts in a medieval scriptorium.

Hers is a distinctive impressionism, because she does not make cartoons; she usually uses a post-
card-sized black-and-white sketch. Since she works on an upright loom, she can see both sides of the
tapestry in progress, though never the whole completed part, only a segment of 20 to 30 centimetres.
The unity of the complete picce already exists in her mind before she sets to work, and she gradually
makes this visible in the long process of weaving. She twists together different yarns to create endless
varieties and soft transitions of colour shades, which together, like the notes in a score, create the final
colouristic unity of the tapestry. For a deeper understanding of Zsuzsa Péreli’s work, it is vital to know
the characteristics and laws of the genre. Péreli is as much an artist as an artisan, realizing the Gothic

and Renaissance dual ideal of the artist, the greatest of whom were also craftsman who knew the ins

and outs of their trade.




HOQIQAT CORCIVISINDIN KONAR

Juja Pereli sonatinin insan hayatinda vo ondan konarda él¢iilori

Avropa osnonoloring istinad edon divar xalca sonotinin Macaristan tarixino aid on gézol qobelen nii-
munolori osason Noemi Ferentsi vo Juja Perelinin adi ilo baglidir: birincisi 6lkods bu janrin banisi hesab
olunur, ikincisi iso miiasir divar xalca sonatino yeni nofos veron goxs kimi taninir. 2001-ci ilds o, qobe-
len sonotinin begiyi olan Obiisson gohorindo (Fransa) fordi sorgi kecirmok gorofino nail olan ilk ocnobi
sonatkar olub. O, janrin on dayarli ononolorini qoruyub saxlamaqla yanast, orijinal ideya Vo k9§ﬂ9ri ilo
bu sonotin hiiddudlarini geniglondirmokdon heg vaxe yorulmur — eyni zamanda, onun mahiyyotini qoru-

maga xiisusi diqqpt yetirir.

Qobelenin toxunulmas: yitksok soviyyoli pesokarhq, xiisusi bodii hossasliq vo rong duyumu twlob edir;
bolko do mohz buna goro ¢ox az sayda sonotkar eskizlorini goxson 6zlori igloyirlor. Bu baximdan, Juja Pereli
tok bir qobelen iizorinds iki vo ya ii¢ sonatkarin birge igini ehtiva edon ¢oxasrlik tacriibe snanasini dof edo
bilmigdir. Ovvollor 8l¢iiniin 1x1 olmadigi toqdirdo dizaynerin qolomlo ¢okilmis, akvarello boyanmug eskizi
ilk névbodo isin 6lciisiinii geniglondiron rossam-multiplikatora hovalo edilirdi. Daha sonra iso toxucular
eskizin hor detalina, eloco do dizaynerin tolimatlarma omol etmoli olurdular. Bu, onlarin aylarla, bozon iso
bir il boyunca toxuculuq dozgahindan ayrilmadan, orta osrloro aid skriptoriumdaki olyazmalar kéciiron
rahibin sobri ilo todricon artan, tosvir tizorindo dan yeri agarandan giinog qiirub edono godor iglomosi ilo

naticalonss bels, Pereli tamamladigi asorin hor sm*-ni 6zii hazirlamaga bayiik 6nom verir.

Onun iislubu forgli bir impressionizmdir, ¢iinki o, bagqalarini tokrarlamir; adoton agiqea Sl¢iistindo
olan ag-qara eskizlo kifayotlonir. O, saquli toxuculuq dozgahinda iglodiyi tictin toxuma prosesindo qo-
belenin hor iki tiziinii goro bilir; lakin hazir hissoni biitdv sokildo gérmok miimkiin deyil, burada yalniz
20-30 sm bir seqmentdon ibarot hissoni gérmok olur. Osorin ahongdar biicovliiyii igo baglamazdan ovval
artiq onun toxayyiiliinde hazir olur vo o, uzunmiiddatli toxuma prosesi boyunca bunu tadricon har
kosin goro bilocoyi formaya salir. O, rong calarlariin sonsuz ¢egidliyi vo hozin kegidlorino nail olmaq
ticiin miixtolif saplart bir-birino dolayaraq bir araya gotirir; biitiin bunlar birlikdo, particuradaki notlar
kimi, divar xal¢asinm ahangdarligint yaradir. Juja Perelinin miisllifi oldugu islori daha derindon hiss et-
mok fi¢iin bu janrin xiisusiyyotlorini vo bodii kanonlarini bilmok xiisusi ohomiyyot kosb edir. Pereli hom
sonatkar, hom do bir rassamdir; o, Qotika vo Intibah dévrlorinin hor iki xiisusiyyatini sociyyolondiron
ideal obrazlari, yani pegosinin biitiin incsliklorina balad olan dahi ustalarm, eyni zamanda mahir ros-

samlarm yaradict ruhunu 8ziindo tocossiim etdirir.
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ATTIC HISTORY —
The inspiration of old photographs and objects

By her own account, Zsuzsa Péreli wanted to be a painter from the age of four. She first drew people
in conversation in the cafés she visited with her mother. She later studied with real artists, learning
various painting and graphic techniques. In 1968 she showed these works, flat in effect and employing
concentrated forms with strong contours, to tapestry artist Hédi Tarjdn, a former student of Noémi
Ferenczy, who was impressed by the expressivity and straightforward performance mode of her works,
and offered to teach her the technique of tapestry weaving. Péreli exchanged the brush for threads,
started the tapestry programme of the College of Applied Art, and has been making her “paintings” on

the loom set up in her studio since 1974.

When she began her career, the art of the tapestry was at a crossroads not only in Hungary but in Eu-
rope as well. It seemed to be necessary to enable the genre to express ideas that concern modern man,
while retaining the principles of the original technique. Péreli chose to return to the roots and weave
her own works. Her respect for the classical traditions, however, did not prevent her from creating —
with humour and irony, deep faith and humility - the individual culture of forms, the mode of expres-

sion, that marks all her works.

She is known to be a passionate collector of old, browned photographs, relics to be found in flea
markets and actics: in the first decade of her career, these were her chief source of inspiration. She found
the characters and motifs of her works not in the reality of her own time, which paralyzed the soul and
culture with its hopelessness, but in the prosperous turn of the 19th and 20th centuries, though subtle
references to the present are never absent. The protagonists of her portraits are mostly ordinary villagers

and small-town citizens, with the sole exception of her series on actresses.

A muted palette was adopted for the historic themes, one that brings in mind old photographs.
The rigid, frontal presentation of the figures is evocative of the atmosphere of hundred-year-old
photographs, even if the title encourages expectations of some “action”. Period photos served as the
basis of these portraits, which capture the character of their models, yet the sources were reinterpreted
by Péreli. Alongside her portraits, she also wove several “urban landscapes” in the 1980s, making use of’
old picture postcards. Their reduced palette is reminiscent of the faded, brownish picture postcards of
the early 20th century, while the figures make the impression of stiff mannequins in the busy squares

and streets of old-time Budapest.



KECMISIN TOZLU SOHIFILIRI —
kéhno fotogokillordon va osyalardan dogan ilham

Juja Perelinin dediyino goro, o, dérd yagmdan rossam olmagq istayib. O, ovvalco anast ilo birlikdo getdiyi
kafelords insanlar1 sshboto colb etmoyo baglayib. Sonralar o, sl rossamlardan dors alaraq rongkarligin
miixtolif texnikalarmi 8yronib. 1968-ci ildo o, miistovi effekti yaradan vo giiclii konturlara malik yigcam
formalardan istifado olunmug iglorini Noemi Ferentsinin ke¢mis tolobosi, qobelen ustast Hédi Tarjana
gostorir. Ustad bu osorlorin ifadoliliyindon vo sado iglonmo torzindon miitoassir olaraq ona qobelen tox-
unma texnikasint dyronmoyi toklif edir. Pereli firant saplarla ovoz edir, Totbiqi Incosanat Kollecindo
qobelen sonoti iizro tohsil almaga baglayir. O, 1974-cii ildon bori 6z emalatxanasinda quragdirilmig tox-

uculuq dazgahinda 6z “tablolarin1” yaratmaqdadr.

O, karyerasma baglayanda qobelen sonati yalniz Macaristanda deyil, biitiin Avropada genis yayilmigdi.
Orijinal texnikanin prinsiplerini qoruyub saxlamaqla yanasi, insan: diisiindiiron miiasir ideyalar: ifado
etmok bacarigmi bu janra totbiq etmok  zoruri idi. Pereli ononoyo miiraciot etmoyi vo 6z osorlorini
soxson toxumag secdi. Bununla belo, klassik ononsloro olan ehtirami ona biitiin asorlorindo 6no ¢ixan
formalarin fordiliyini vo 8ziinemaxsus ifads torzini yumor ve ironiya, derin inam ve sabr qataraq yarat-

maqda mane olmadi.

O, ikinci ol osya bazarlarmdan veo ¢ardaglardan tapilan kohns, saralmis forogokillorin ve goadim
ogyalarin mahir kolleksiyagis1 kimi tanmir; yaradiciliginm ilk onilliyindo bunlar onun osas ilham
monboyi olmugdur. O, ssorlorinin personajlarmi vo motivlorini ruhu vo moadoniyyoti timidsizliklo iflic
edon 6z dévriiniin realliginda deyil, XIX vo XX osrlorin ¢icoklonon dévriinds tapds; bununla belo,
onun yaradiciligimda indiki zamana dair inco istinadlara da homigo rast golmok olar. Onun portretlorinin
gohromanlart osason adi kondlorin vo kicik qosobolorin sakinloridir, lakin akerisalara hosr etdiyi silsilo

asorlori istisna tagkil edir.

Rossam tarixi movzular fiiin kohno fotogokillori xatirladan solgun palitradan istifado edir. Fiqurlarm
sort vo frontal toqdimat, hotta osorin adi hansisa “horokot” gozlontisi yaracsa belo, yiiz illik forogokillorin
ab-havasini canlandirir. Aid olduglar1 dovriin modellorinin xarakterini oks etdiron fotogokillor bu
portretlor di¢iin istinad rolunu oynasa da, Pereli homin monbolori interpretasiya etmisdir. O, portretlori
ilo yanag1, 1980-ci illoro aid kéhno monzors agiqealarmdan istifads edorok bir neco “sohor monzorosi”
do toxumugdur. Onlarin mohdud rong palitrast XX osrin ovvollorinin solgun, saralmig, monzoro tosvirli
aciqealarmi xatrladir; fiqurlar iso kéhno Budapegtin izdihamli meydan vo kiigolorindoki donub qalmug

miiqovva toossiirati yaradlr.

II
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THE PLAY WITH MATTER
AND THOUGHT - Pushing technical boundaries

Zsuzsa Péreli’s works in the second half of the 1980s began to feature technical innovations and brilliant
ideas that enabled them to inquire into the psychological and social problems of her own time. As she
adhered to the classical rules and traditional technique of the form, she also pushed the boundaries of

what it allowed.

The first group of works to mark the change were those incorporating objets trouvés and ready-mades,
though not in the Dadaist sense. While Marcel Duchamp gave new value to the found object by making it
the work itself, Péreli made them part of her tapestries to intensify and shade the expression of their intel-
lectual content. Over and above representing personal life situations, in the late 1980s and early 1990s she
took a growing interest in the political events of the day, as well as global problems. Landscape, Late 20th
Century (1990), the pendant of Icon, End of the 2oth Century, occupies a special position among the works
with such themes. The idyllic scenery in the centre of the work is overrun, both from above and below,
by hurnanity’s never—to—degradc plastic waste, its spiritual and material pollutants, which will reserict the
space available for life, make Earth uninhabitable, if nothing is done. Péreli wove empty, flatctened plastic

bottles, tubes and other pieces of waste among the fibres, turning the picce truly three-dimensional.

Representations of the Virgin Mary and the so-called icon paraphrases form a special group in Zsuzsa
Péreli’s private mythology. It was during a 1986 trip to Greece that she discovered for herself the com-
p]ex expressive power of the icon painting of Eastern Christianity, what Péter Miiller calls “the most
miserable sacred images.” Her Mary’s are simple women, surrounded by the mystical glow of golden
light. However, while people usually pray for themselves, Péreli fears for the welfare of her country—
hence the small map of Hungary on the reverse of the image, another votive object, attached with a
ribbon in the national colours. In turn, the “subsequent patron saint” of The Reliquary (1988) holds a

votive offering of personal relevance: the front page of the catalogue of the Paris exhibition of Imre

Pérely, the artist’s grandfather, in a reliquary.




MATERIYA VO DUSUNCI OYUNU -

texniki sorhadlorin geni§lan7n95i

1980-ci illorin ikinci yarisinda Juja Perelinin osorlorindo texniki yeniliklor vo parlaq ideyalar dztinti
gdstormoyo baglayir. Bunlar ona 6z dévriiniin psixoloji vo sosial problemlori otrafinda diistiinmok
imkan1 qazandirir. O, bu janrin klassik qaydalarma vo ononovi texnikasma sadiq qalmagla yanag,

onun imkan verdiyi sorhadlori do genislondirir.

Doyisikliyin baglangicindan xobor veron ilk osorlor qrupuna “capilmig ogyalar” vo “hazir ogyalar” anlamin
chtiva edon osorlor daxil idi, lakin bunlardan Dadaist diistinco monasmda istifads olunmamigdi. Marsel
Diisan tapilmig ogyanin 6ziinii sonot osorine ¢evirmoklo ona yeni bir doysr qazandirirdisa, Pereli bu
obyektlorin intellekeual mozmununun ifadosini giiclondirmok vo calarlarmi zonginlogdirmok iigiin
onlar1 6z qobelenlorinin bir hissasino cevirirdi. O, fordi hoayat voziyyotlorini tosvir etmokls yanagi, 1980-
ci illorin sonu ve 1990-c1 illorin avvellorinds dovriin siyasi hadiselorine, eloco do global problemlsra
artan mara@i gdstormoyo baglayir. Belo mévzuya hosr olunmug osorlor arasinda “Monzoro, XX osrin
sonu” (1990) vo “Tkona, XX osrin sonu” ssorlori xiisusi yer tutur. Osorin morkozindoki ideal monzoro hom
yuxaridan, hom do asagidan insanlarin yaratdig, he¢ vaxt ciirtimoysn plastik tullantilar, baseriyystin
monovi vo maddi ¢irklondiricilori ilo dreiliib; ogor todbir goriilmoss, bunlar hoyat tigiin olverigli orazini
mshdudla§d1racaq vo Yer kiirosini yasanmasi miimkiin olmayan hala ggtiracsk. Pereli liflorin arasina
bos, azilmis plastik siigalor, borular ve diger tullantilar: toxuyaraq, esera haqigeten ticolciilii goriiniig

qazandirib.

Miigoddos Moryom tosvirlori vo ikona interpretasiyalart Juja Perelinin goxsi mifologiyasinda xiisusi
bir grup toskil edir. O, 1986-c1 ildo Yunanistana sofori zamani Sorqi xristianhigin ikona rongkarhgimin
miirokkob ifado giiciinii — Peter Miillerin “on miskin miiqoddos tosvirlor” adlandirdigs anlayis 6zii tiiin
kogf etdi. Onun tosvir etdiyi Moryomlor quzil igigin mistik parilasi ilo ohato olunmug sado qadinlardir.
[nsanlar adoton 6zlori tigiin dua erdiklori halda, Pereli 6z 6lkosinin rifah digiin narahatliq kegirir -mohz
buna goro do rosmin arxa torofindo daha bir votiv (doyorli ogya), milli ronglordo lentlo borkidilmis kicik
Macaristan xoritosi yer alir. Oz novboasinda, “Relikvari” (Miicrii, 1988) asorindoki “ndvbati miiqaddos
himayodar” olindo soxsi shomiyyot kosb edon votiv tutur: relikvarido rossamin babast Tmre Perelinin

Paris sorgisinin kataloqunun 6n sohifosi tosvir edilib.
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BETWEEN HEAVEN AND EARTH -

Metaphysical images in a classical style

Though it is difficult to draw sharp boundaries between periods in Zsuzsa Péreli’s oeuvre, because years
later she would revisit important subjects or distinctive solutions, the most important works of the 19905
do indicate an unambiguous change. The focus of her interest shifted from a personal mythology to the
vital problems of humanity — herselfincluded —, the connection between the past and the present, and the
meaning of life. The scenes of the tapestries often take place on the boundary of this world and the next,
frequently marking a distinction between the profane and the sacred. The picture space becomes wider,
there is a pronounced depth to the compositions, an emphasis on perspective. She breaks with her former
practice, and the large, frontal figures in the foreground give way to characters that are less prominent,
allowing more room for the representation of nature and the built environment. Yet these landscapes are
more spiritual than real, with the sky merging with the land or the blue sea. The tapestries are dominated
by peace and a timeless silence, bringing in mind the mood of the metaphysical. In Péreli’s tapestries,
elements of antique architecture — colonnades, column heads, chequered stone floors and baluscrades
— receive an emphatic function. The rich colouring is mostly based on the prominence of blue and gold,
just like in Byzantine mosaics of a transcendental effect, while the burning red of Pompeii frescos alludes

to the more profane imagery and ideology of classic ancient joie de vivre.

The photo-based representations of the former years transition delicately into the works that depart
from life on earth increasingly via the skaters series (Skaters, 1986; Skating with Angelic Assistance, 1990;
Freestyle Skating, 1997; Skating on Midsummer’s Night, 2003). Every one of the images features the same
two figures, found in an old photograph, gliding now in a landscape, now among the clouds, either on

their own or in the company of angels. These tapestries symbolize the harmony of togetherness, as the

woman and the man synchronize their steps and glide over the difficulties of life.




SIMA ILI YER ARASINDA —

klassik iislubda metafizik tosvirlor

Juja Perelinin yaradicihiginda dévrlor arasinda koskin sorhodlor ¢okmok ¢otindir, ¢iinki o, illor sonra
vacib mévzulara vo ya forgli holl yollarma tokrar qayidirds; buna baxmayaraq, 1990-ct illorin on mithiim
osorlori doyisikliyin oldugunu birmonali gostorir. Onun maraq dairosi soxsi mifologiyadan, 6zii do
daxil olmagla, bosoriyyotin hoyati problemlorino, ke¢mislo indiki zaman arasimdaki olaqoyo vo hoyatin
monasma dogru doyisdi. Qobelenlordoki sohnolor tez-tez bu diinya ilo o biri diinyanm sorhodindo
coroyan edir vo cox vaxt diinyovi olanla miigoddos olan arasmdaki forgi vurgulayir. Tosvir mokant daha
da genislonir, kompozisiyalarda qabariq derinlik vo perspektivin xiisusi vurgulanmasi nozers ¢arpir. O,
ovvalki tocriibosindon uzaglagir; 6n plandak iri, frontal fiqurlar yerini daha az diqqoti ¢okon obrazlara
verir. Bu da tobiotin vo antropogen miihitin tosviri iiciin daha genig yer agir. Lakin bu monzorolor re-
alligdan daha cox monovidir; burada soma yerlo vo ya mavi donizlo qovusur. Qobelenlordoki tosvirlordo
sakitlik vo zamana meydan oxuyan siikut hakimdir, bu iso metafizik ohval-ruhiyyoni xatirladir. Perelin-
in qobelenlorinin tosvirlorindo antik memarliq elementlori — kolonadalar, siicun baghqlari, sahmat nax-
1sh dag dogomolor vo balyanslar (mohoccorlor) vurgulanmig mona dagiyir. Zongin rong qammasi osason
mavi vo qizil tonlarm distiinlitytine osaslanir ki, bu da miicorrod tosir bagiglayan Bizans mozaikalarimi
xatirladir; Pompey freskalarmm alovlu qirmizi rongi iso klassik antik dévriin daha diinyovi obrazlarma

vo “hoyat esqi” ideologiyasina igaro edir.

Avvolki illorin fotogokillordon bohrolonmis tosvirlori “Konkistironlor” silsilosi (Konkisiironlor, 1986;
Moloklo konkisiirmo, 1990; Sorbost konkisiirmo, 1997; Yay giindéniimii gecosindo konkistirmo, 2003)
vasitosilo todricon Yer kiirosi hoyatindan uzaqlagan osorlors kegid edir. Bu tosvirlorin hor birindo kéhno bir
f0t0§9kildan gé‘)tiiriilmii§ eyni iki ﬁqur oks olunub; onlar monzorado, buludlarm arasinda, takba§1na, bozon
iso moloklorin miigayioti ilo havada siiziirlor. Bu qobelen tosvirlori miigtorokliyin harmoniyasmi simvolizo

edir; belo ki, gadin vo kigi 6z addimlarmi sinxronlagdiraraq hoyatm cotinliklori tizorindon siiziib kegirlor.
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The series of classicizing Gobelins was opened by On Celestial Shores (1993), in which the view is
dominated by the equally blue expanses of the sea and the sky. The shore is marked only by a small sandy
strip, with the broken remains of an antique column, an emblem of the ersewhile golden age of Carthage.
A solitary figure sits on the Corinthian capital, with its back towards the viewer, staring at the sea,
like in the Romantic paintings of Caspar David Friedrich (1774-1840). In the contrast of the minuscule
figure and the endless expanse of the water, the force of nature becomes tangible; like time, it can
destroy everything in its path. On the other hand, contemplation can rebuild the once glorious relics
of human culture—at least in thought. A similar scene is elevated into metaphysical heights in what is
one of Zsuzsa Péreli’s most complex compositions, the tapestry called Looking out of the Credible (1993),
which moves the composition mentioned above from its realistic setting into a mystical Renaissance
space. Leaning against the balustrade of the chequered terrace stand two identical figures, looking
at the silvery moon. Though they look similar, they are not twins or lovers—only the blurred astral
bodies of two sexless beings, awash in golden light. In this image, Péreli already opens the path from the
real environment to another world, whose secrets are revealed only to those who accept faith and the
unknown. The compositional solution of Looking out of the Credible makes a return in the third piece of the
series, Three Sisters (1995), which places the figures in the theatre of human life again. Above and on the
two sides, the chequered stone floor is now bounded by curtains of clouds, acting like the wings of a stage.
Chekhov’s three sisters, Olga, Masha and Irina, stand centre stage, their identical dresses the colourful
continuations of the stone floor, but also stressing their bonds and similar fates. The chequered dresses not
only lend them elegance, but also make them look like clowns, in a reference to the diverse roles they have

played in life. The only difference between their faces is that each is a traditional presentation (profile,

semi-profile, frontal), which has been in use in portrait art for centuries.




Klassik tislublu qobelenlor silsilosi “Somavi sahillorde” (1993) osori ilo agildi; burada monzoroyo doniz

vo somanm eyni dorocodo mavi olan sonsuz onginliklori hakimdir. Sahil yalniz kicik bir qum zolag ilo
isarolonib; burada antik stitunun par¢alanmig qahqlar1 — Karfagenin ke¢mis qizil dévriiniin romzi yer alir.
Korinf siitun baghg iizorindo tok bir fiqur oylogib; o, Kaspar David Fridrixin (1774-1840) Romantizm
dovrii tablolarmda oldugu kimi, arxas izloyiciyo torof ydnolmis, tizii donizo baxir. Kigicik fiqurla suyun
sonsuz onginliyi arasindaki tozad vasitosilo tobiotin qgiidroti bariz dorocodo canlamir; zaman kimi,
o da 6z yolundaki hor geyi mohv etmoyo qadirdir. Digor torofdon, tofokkiir bagor modoniyyatinin bir
vaxtlar méhtogom olmug yadigarlarini, on az1 diigiincolords, yenidon borpa edo bilor. Bonzor bir sohno
Juja Perelinin on miirokkob kompozisiyalarmdan biri olan “Realligin hiidudlarindan konara baxis” (1993)
adlt qobeleninds metafizik zirvalors ucalir; bu asor yuxarida qeyd olunan kompozisiyani real mithitdon
cixararaq mistik bir Intibah mokanina aparir. $ahmat naxiglt terrasin mohoccorine séykonmis iki eyni
fiqur giimiigii rongli aya baxir. Oxsar gdriinmolorino baxmayarag, onlar no okiz, no do sevgilidirlor; sadoco
quzili rongli igiga qorq olmug, cinsi monsubiyyoti vurgulanmayan iki varligm dumanh astral bodonloridir.
Bu tosvirdo Pereli artiq real miihitdon digor diinyaya yol acir ki, homin diinyanm sirlori yalniz inanci
vo geybi qobul edonloro agkar olur. “Realligin hiidudlarindan konara baxig” osorindoki kompozisiya
holli silsilonin tigiincii hissosi olan “Ug baci’da (1995) yenidon gargimiza ¢rxir; bu osor obrazlart yenidon
insan hoyatinm teatrina gevirir. Yuxaridan vo hor iki torofdon goriinon sahmat naxigh dag désomo indi
sohnoarxast kimi ¢ixig edon bulud pordolori ilo hiidudlanib. Cexovun ti¢ bact personaji — Olqa, Maga
vo Irina — sohnonin morkozindo tosvir olunub; onlarm eynitipli libaslart hom dag dégomonin rongarong
davami kimi gériiniir, hom do aralarindaki six baghiligi vo bonzor talelorini vurgulayir. Sahmat naxigh
libaslar onlara noinki zoriflik b9x§ edir, hom do hayatda oynadlqlarl miixeolif rollara isaro olaraq, onlar1
klounlara bonzodir. Onlarmn @izlori arasindaki yegano forg hor birinin portret sonotindo osrlor boyu istifado

olunan profil, yarimprofil, frontal ononovi togdimat formasinda olmasidir.
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Zsuzsa Péreli

LOOKING OUT OF THE CREDIBLE

A maker of artworks with relaxed painterliness, Zsuzsa Péreli uses colourful threads, rather than a
brush. Expanding the genre of the tapestry, she experiments with new materials, techniques and proce-
dures as she probes into layers of time and memory. She includes ‘found objects’ in her compositions,
demonstrating both a respect for tradition and a desire to break the mould. The metaphysical and
sacred themes that run through her ocuvre mediate between two worlds, intimating and translating for
the viewer all that can only be intuited about non-material reality.

The most beautiful pages in the Hungarian history of the Gobelin, the woven tapestry of the European
tradition, are mostly associated with Noémi Ferenczy and Zsuzsa Péreli: the former is considered a
founder of the genre in the country, the latter someone who breathed a new life into contemporary
tapestry art. She was the first foreign artist to be honoured with a solo exhibition in 2001, in Aubusson,
France, the capital of the Gobelin. While she retains the most precious traditions of the genre,
she never ceases to push its envelope with original ideas and inventions — while taking care not to break
the same envelope.

Finishing a woven tapestry requires advanced specia]ist knowiedge and speciai artistic sensibilities,
a sense of colour, which may explain why so few artists execute their own designs. In this regard, Zsuzsa
Péreli has broken with the centuries-old practice that involved cooperation between two or three
artists for a single tapestry. Péreli lays great store by making every square inch of the finished work
herself; even if it means being tied to the loom for months on end, often for a year, where she works,
from sunrise to sunset, on the slowly growing image with the humility of a monk copying manuscripts
in a medieval scriptorium.

Hers is a distinctive impressionism, because she does not make cartoons; she usually uses a post-
card-sized black-and-white sketch. Since she works on an upright loom, she can see both sides of the
tapestry in progress, though never the whole completed part, only a segment of 20 to 30 centimetres.
The unity of the complete picce already exists in her mind before she sets to work, and she gradually
makes this visible in the long process of weaving. She twists together different yarns to create endless
varieties and soft transitions of colour shades, which together, like the notes in a score, create the final
colouristic unity of the tapestry.

When she began her career, the art of the tapestry was at a crossroads not only in Hungary but in Eu-
rope as well. It seemed to be necessary to enable the genre to express ideas that concern modern man,
while retaining the principles of the original technique. Péreli chose to return to the roots and weave
her own works. Her respect for the classical traditions, however, did not prevent her from creating —
with humour and irony, deep faith and humility - the individual culture of forms, the mode of expres-

sion, that marks all her works.



Juja Pereli
HOQIQIT CORCIVOSINDIN KONAR

Rahat, sorbost bir rossamliq duyumu ilo sonot osorlori yaradan Juja Pereli firca ovozino rongarong
saplardan istifado edir. O, gobelen janrinm sorhodlorini geniglondirorok zaman vo yaddag gatlarim
aragdirdifr osorlorindo yeni material, texnika vo dsullarla eksperiment aparir. Kompozisiyalarma
“capilmig obyekelor” daxil ermoklo ononoyo ehtiramimi, hom do méveud goliblori sindirmagq istoyini nii-
mayis etdirir. Onun yaradicihigindan yer alan metafizik vo sakral mévzular iki diinya arasinda vasitoci
rolunu oynayir, maddi olmayan realliq hagqinda yalniz sezilo bilon mogamlart tamagag1 iiciin igaroloyir
vo torciimo edir.

Avropa toxuma osnonosinin bir qolu olan qobelen sonotinin Macaristan tarixindoki on gozol sohifolori
osason Noémi Ferenczy vo Juja Perelinin adlari ilo baghdir: birincisi 6lkodo bu janrm banisi sayilirsa,
ikincisi miiasir qobelen sonatine yeni nafas gotiron sonatkar kimi qobul edilir. Juja Pereli 2001-ci ilda
gobelenin paytaxer hesab olunan Fransanin Aubusson gohorindo solo sorgi ilo toleif edilon ilk xarici
rossam olmugdur. O, janrm on doyorli ononolorini qoruyub saxladigi halda, eyni zamanda, bu ononolorin
“corgivosini sindirmadan” onlart orijinal ideyalar vo yeniliklorlo daim geniglondirir.

Qobelenin tamamlanmast yiiksok ixtisaslagmig bilik, xiisusi bodii hossashq vo giiclii rong duyumu tolob
edir. Bu da onunla izah edilir ki, no ii¢iin ¢ox az sayda rossam 6z eskizlorinin icrasini goxson 6zii hoyata
kegirir. Bu baximdan Juja Pereli osrlor boyu formalagmug, bir qobelen tizorindo iki vo ya ii¢ sonotkarin
birgo caligmas1 ononasini pozmusgdur. O, hazir osorin hor bir smz-nin xiisusi toxunmasima goxson ohom-
iyyot verir. Bu iso aylarla, bozon bir il orzinds dozgaha bagli qalmaq demokdir. O, giinogin dogusundan
qgiirubuna qodor, orta osr skriptoriumlarmda olyazma kociiron rahiblorin tovazékarligs ilo yavag-yavag
bayiiyon obraz tizorindo ¢aligir.

Onun impressionizmi Sziinomoxsusdur: gi’mki 0, karton eskizlordon istifads etmir, adoton pogt karal
ol¢iisiindo qara-ag bir eskizlo kifayotlonir. Saquli dozgahda iglodiyi {iciin toxunan qobelenin hor iki
tizindi goro bilir, lakin he¢ vaxt biitév tamamlanmig hissoni deyil - yalmz 20-30 sm 8l¢iisiindo bir
seqmenti miigahido edir. Osorin biitdv birliyi igo baglamazdan ovvel artiq onun giiurunda méveud
olur vo uzun toxuma prosesi orzindo todricon goriinon formaya diisiir. O, miixeolif ipliklori bir-birino
qataraq rong calarlarinin saysiz-hesabsiz variasiyalarmi vo yumsaq kegidlorini yaradir; bunlar birlikdo,
musiqi partiturasindaki notlar kimi, qobelenin yekun koloristik vohdotini formalagdirir.

Karyerasma bagladigi dévrdo qobelen sonoti tokeo Macaristanda deyil, biicovlitkdo Avropada genig
yayilmigd. Janrm, ilkin texniki prinsiplorini qorumagla yanagi, miiollifin insani narahat edon miiasir id-
eyalart ifads edo bilmasi da zoruri idi. Péreli koklora qayitmaga vo 6z osorlorini soxson toxumaga iistiinliik
verdi. Klassik ononoloro olan dorin hérmoti iso ona — yumor vo ironiya, dorin inam vo tovazdkarhgla -

biitiin yaradicihgini saciyyolondiron fordi forma modoniyyotini vo ifado torzini yaratmaga mane olmadi.
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/suzsa Péreli

+ Zsuzsa Péreli was born on July 8, 1947 in Budapest.

+ From the age of 14 she learned to draw in different artschools,
including the Huber Dési Circle and the Postds Culeural Center,
where painter Gyorgy Zilahy was her master.

+ She took a specialist examination in ceramics in 1964, and
throughout the 1960s regularly visited the Tokaj artists’ colony,
to make oil paintings, pastels and graphic designs. She took
every opportunity to paint.

+ She worked as a restorer between 1964-1969 in the Budapest
History Museum.

+ In 1968 she became acquainted with the tapestry weaver
Hédi Tarjan, who tought her to weave and prepared her for the
Academy. Captured by the technique and genre of weaving,
from that time onwards, most of Péreli’s pictures were created on
the loom.

+ She completed her studies at the Budapest University of
Applied Arts in 1969-1974.

+ Since 1974 she has worked in her own studio at home,
weaving all the tapestries herself.

+ She has been exhibiting since 1977. In 2001 she was the first
foreign artist to have a solo exhibition in Aubusson, France,

home of tapestry art.

PRIZES
1980 First Prize at the 6th Biennial
for Tapestry and Spatial Textiles
1981 Munkdicsy Award
1989 Award of Excellence
1990 Special Prize at the 11th Biennial
for Tapestry and Spatial Textiles
1993 Environmental Protection Award
1999 Award for Services to Hungarian Arts
2002 Merited Artist
2006 Kolcsey Medal, Prima Prize of Excellence
2008 Artist of Excellence
2018 Kossuth Prize

2020 Artist of the Nation
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Juja Pereli

* Juja Pereli 8 iyul 1947-ci ildo Budapestdo anadan olub.

+ 14 yagindan etibaron miixtolif incosonot moktoblorindo,

o ciimlodon Huber Desi Dornayi vo Postas Modoniyyot
Morkozinds rosm ¢okmoyi Syronib. Postas Modoniyyot
Morkozinds onun miisllimi rossam Dyord Zilahi olmugdur.

+ 1960-c1 illords miitomadi olaraq Tokaj rossamlar qosobosine
gedorok, yagl boya, pastel vo qrafik dizaynlar iizorinds isloyib,
rosm ¢okmok diciin hor fiirsocdon istifado edirdi. 1964-cii ildo
keramika tizro ixtisas imtahani vermisdir.

* 1964-1969-cu illordo Budapest Tarix Muzeyindo borpagi
kimi caligmigdir.

* 1968-ci ildo ona toxumag Syrodon vo Akademiyaya hazirlayan
qobelen ustast Hedi Tarjan ilo tanig olub. Texnika vo toxuma
ndviinii monimsomig vo o zamandan etibaron Pereli 6z osorlorinin
oksoriyyotini toxuma dozgahinda yaracmisdir.

* 1969-1974-cii illords Budapest Totbigi Incosanat
Universitetindo tahsilini bitirmigdir.

* 1974-cii ildon evindoki emalatxanasinda ¢alisaraq biitiin
qgobelenlorini 6zii toxuyub.

+ 1977-ci ildon iglori sorgilonir. 2001-ci ilds o, qobelen sonotinin
votoni olan Fransanin Obiisson gohorinda fordi sorgisini

kegiron ilk acnabi ressam olmugdur.

MUKAFATLAR

1980 VI Qobelen vo Mokan Tekstillori Biennalisindo Birinci yer

1981 Munkaci miikafac

1989 Miitkommollik miikafaci

1990 XI Qobelen vo Mokan Tekstillori Biennalisinds
xiisusi miikafat

1993 Otraf mithitin mithafizosi mitkafat:

1999 Macar incosonatine xidmatino goro miikafac

2002 Omokdar rossam

2006 Kél¢ei medali, Prima Mitkommollik miikafac

2008 Mitkommol rossam

2018 Kogut miikafati

2020 Xalq rossam1

21



22

SOLO EXHIBITIONS

1977 Feszek Club, Budapest

1978 King Stephen’s Museum, Székesfehérvar

1979 Arts Centre, Debrecen

1981 Vigado Gallery, Budapest

1982 Zwinger Gallery, K&szeg; Arts Center, Balassagyarmat

1983 Tamasi Gallery, Tamasi

1985 Blue Chapel Gallery, Balatonboglar

1987 Kunsthalle, Budapest

1988 Arts Center, Szentes (with Julia Szilagyi);
Town Gallery, Papa (with Imre Perely)

1990 Picture Gallery, Szentendre; Arts Center, Baja

1991 Catholic Academy, Hamburg; House of Hungarian Culture,
Berlin; Crypt, Szeged Cathedral;
Chateau Ga]lery, Szirak

1992 Dorottya Gallery, Budapest; Lloyd Mansion, Gyér

1994 Budapest History Museum (inauguration as a member
of the Széchenyi Academy of Literature and Arts); Actila
Jozsef Arts Center, Baja; Culture and Information Centre,
Stuttgart; Hungarian Embassy, Bonn;
General Arts Center, Ozd

1995 Istvan Csok Gallery, Szckesfehérvar

1996 Kisgaléria, Pecs; Vaszary Gallery, Kaposvir; Y Gallery,
Szentendre; Vincze Paper Mill Gallery, Szentendre;
City Library Gallery, Szigetszentmiklos

1997 Arts Center, Baja; Tamasi Gallery, Tamasi; Mor Wosinsky
County Museum, Szekszard; Ernst Museum, Budapest

1999 Szog-Art Gallery, Szeged; Arts Center, Rackeve;
Zichy Palace, Gy(’)’r; Istvan Nagy Ga“cry, Baja; St. Michael’s
Chapel, Budapest

2000 City Art Museum, Gy6r

2001 Festdterem, Sopron; Musee Departementul dela Tapisserie,

Aubusson

2002 National Museum, Kosice; Villa Flora, Otatrafured; Slovak
National Museum, Bratislava; Gallery of the Benedictine
Abbey, Tihany; Hungarian Institute, Paris;

House ofHungarian Culture, Berlin; Mihé]y Munkécsy
Museum, Békéscsaba

2003 Erdész Gallery, Szentendre; Bozso Collection,
Kecskemét; Galeria Elektor Mazowieckie Centrum
Kultury i Szeuki, Warsaw; Museum of Csorna

2004 KOGART House, Budapest;

Hungarian Academy in Rome

2005 Center of Hungarian Culture and Science, Helsinki;
Kuopio, Iisalmi, Finnland

2006 City Gallery, Parnu, Estonia; Haapsalu, Estonia; City
Museum, Fonyod; Jozsef Somogyi Gallery, Papa; Imre Gaal
Ga“cry, Budupcst; Nagytétény Palace Museum, Budapest

2007 Tourinform Gallery, Tokaj

2008 Museum of Applied Arts, Budapest

2010 Skanzen Gallery, Szentendre

2011 Pauline-Carmelite Monastery, Sopronbénfalvi

2012 Embassy of Hungary to Berlin, Synagoge, Zalacgerszeg;
City Gallery, Fonyod

2013 Gallery of Szombathely

2014 KOGART Exhibitions, Tihany

2015 City Gallery, Pécs

2017 Tornyai Janos Museum, Hédmezdvasarhely

2017-2018 Ferenczy Museum Center, Szentendre

2018-2019 KOGART House, Budapest

2019 Macao Museum of Art, Macao

2021 Dornyai Béla Museum, Salgdtartjan; Archbishop’s Palace,
Eger

2022 St. Elizabeth House, Sarospatak; Haldsz Mansion,
Kapolnasny¢k

2022-2023 Giant book of John the Valiant —
traveling exhibition, Shanghai

2025 Kunsthalle, Budapcst



FIRDI SIORGILIR

1977 Feszek Klubu, Budape§t

1978 Kral Istvan Muzeyi, Sekegfehervar

1979 Incosonot Morkozi, Debretsen

1981 Viqado Qalereyasi, Budapest

1982 Zvinger Qalereyasi, Kseq; Incosonat Morkozi,
Balagsadyarmat

1983 Tamagi Qalereyast, Tamasi

1985 Mavi Kapella Qalereyasi, Balatonboglar

1987 Kunsthalle, Budapest

1988 incosonat Morkozi, Sentes (Yulia Siladi ilo);
Sohor Qalereyasi, Papa (fmre Pereli ilo)

1990 Rosm Qalereyast, Sentendre; Incasonot Morkozi, Baya

1991 Katolik Akademiya51, Hamburq; Macar Madaniyyat Evi,
Berlin; Kript, Seged Kafedral; $ato Qalereyas, Sirak

1992 Dorottya Qalereyasi, Budapest; Lloyd Mansion, Dyér

1994 Budapest Tarix Muzeyi (Segeni Odobiyyat vo Incosonat
Akademiyasinin tizvii kimi acilig); Accila Yojef Incosonot
Morkozi, Baya; Madoniyyat vo Informasiya Morkozi,
Stutqart; Macaristan Saﬁrliyi, Bonn;
Umumi Incosonot Morkozi, Ozd

1995 Istvan Cok Qalereyasi, Sekesfehervar

1996 Kis Qalereyasi, Peg; Vasari Qalereyasi, Kapogvar;
Y Qalereyast, Sentendre; Vincze Paper Mill Qalereyast,
Sentendre; $ohor Kitabxanasmin Qalereyast,
Sigetsentmiklog

1997 Incosonot Morkozi, Baja; Tamasi Qalereyasi, Tamagi;
Mor Wosinsky County Muzeyi, Seksard;
Ernst Muzeyi, Budapest

1999 S&q Incosonat Qalereyast, Seqed; Incasonot Morkozi,
Rackeve; Zichy Saray1, Dyor; i§tvan Nad Qalereyasi,
Baya; Miigaddas Maykl Kapellasi, Budapest

2000 §;)hor incosonot Muzeyi, Dyor

2001 Festorerem, Sopron; Toxuculuq Muzeyi, Obiisson

2002 Milli Muzey, Kositse; Villa Flora, Otatrafured; Slovakiya
Milli Muzeyi, Bratislava; Benediksin Monastirt Qalereyast,
Tihany; Macaristan institutu, Paris; Macaristan Madgniyygt
Evi, Berlin; Mihay Munkaci Muzeyi, Bekescaba

2003 Erdes Qalereyasi, Sentendre; Bojo Kolleksiyasi, Keckemet;
Galeria Elektor Mazowieckie Modoniyyot vo Incosonot
Morkozi, Vargava; Gorna Muzeyi

2004 KOGART Evi, Budapegt; Romadaki Macaristan
Akademiyast

2005 Macaristan Modoniyyot vo Elm Morkozi, Helsinki;
Kuopio, lisalmi, Finlandiya

2006 Sohor Qalereyasi, Parnu, Estoniya; Haapsalu, Estoniya;
Sohor Muzeyi, Fonyod; Yojef Somodi Qalereyast, Papa;
Imre Qaal %crcyasu Budapc§t; Nadteten Saray Muzeyi,
Budapest

2007 Tourinform Qalereyasi, Tokay

2008 Tatbiqi Incosonot Muzeyi, Budapest

2010 Skanzen Qalereyasi, Sentendre

2011 Pauline-Carmelite monastiri, Sopronbanfalvi

2012 Macaristanin Berlindoki Sofirliyi, Sinaqoq, 23
Zalaegerseq; $ohor qalereyasi, Fonyod

2013 Sombatxey Qalereyasi

2014 KOGART sorgilori, Tihany

2015 Sohor Qalereyasi, Peg

2017 Tornyai Yanos Muzeyi, Xodmez(ﬁva§arxey

2017-2018 Ferentsi Muzey Morkozi, Sentendre

2018-2019 KOGART Evi, Budapest

2019 Makao ncosonot Muzeyi, Makao

2021 Dornyai Bela Muzeyi, Salqotaryan;

Arxiyepiskop Saray1, Eqer

2022 Miiqoddos Elizabet Evi, Sarogpatak;
Halas Malikanasi, Kapolnagnyek

2022-2023 “John the Valiant- nohong kitab1”
soyyar sorgi, Sanxay

2025 Kunsthalle, Budapest
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IMPORTANT GROUP EXHIBITIONS

1976 Contemporary Hungarian Textile Arc, Gallery
Vigo-Sternberg, London; Grassi Museum, Leipzig; Textile
Graphics, Hungarian National Gallery, Budapest

1977 Nostalgia, Gallery Sin Paora, Paris;
Contemporary Hungarian Textile Art,
Amos Anderson Museum, Helsinki

1979 Textile Art in Hungary, Cortland University,
New York; Manual Group, Kunsthalle, Budapest

1980 6th Biennial for Tapestry and Spatial Textiles, Savaria
Museum, Szombathely

1981 Contemporary Hungarian Textile Art, Voorburg;
Collegium Hungaricum, Vienna

1983 Modern Hungarian Textile Art in France, Musee d’Art
Moderne, Le Havre; Escape,
Pierre Cardin, Paris; Ecole National d’Art Decoratif’
d’Aubusson; Gallerie de la Tapisserie, Beauvais

1985 Hungarian Tapestry, Kunsthalle, Budapest

1993 Hungarian Tapestries, Metropolitan Art States, Tokyo;
Cultural Centre, Tournai

1994 Contemporary Hungarian Tapestry, CIDEM, Barcelona;
Y Gallery, Convention Center, Budapest;
Art de Magyar, Art Glass Center, Utrecht

1996 Woven Anthems, Sandor Palace, Budapest

WORKS IN COLLECTIONS
American Craft Museum, New York
Cook Collection, New York

Museum of Applied Arts, Budapest
Gallery of Szombathely

King St. Stephen Museum, Székesfehérvar
Ferenczy Museum Center, Szentendre
Déri Museum, Debrecen

Museum of Transport, Budapest

Rackeve Picture Gallery, Rackeve

1998 International Tapestry Triennial,
Central Museum of Textiles, Lodz
1999 Musee Departementale de la Tapisserie, Aubusson
2000 Montmartre en Europe, Paris
2001 Noémi Ferenczy and her Followers,
Miveszet Malom, Szentendre
2003 Affiliations, Skanzen Gallery, Szentendre
2004 Idea — Line — Drawing, Kisgaléria, Pécs
2005 Collectors and Treasures,
Museum (1prp1ied Arts, Budapest
2006 2nd Textile Triennial, Szombathely; Hommage 4 Bartdk,
Hungarian Institute, Paris; Masterpieces,
Csikasz Gallery, Veszprem
2007 Manual Group, Raday Gallery, Budapest
2008 Miveszet Malom, Szentendre; Masterpieces, Oroshaza
2010 Spring Exhibition, Museum of Pesterzs¢bet, Budapest
2010-2011 Pauline-Carmelite Monastery, Sopronbanfalvi
2011 Kovacs Gabor Art Collection, City Art Gallery, Gy6r
2016 Stories from the Masters of Hungarian Art,
Almaty, Astana
2017 “Woven in Hungary”, Azerbaijan National Carpet Museum,
Baku
2019 Hands that Bond, Cheongju Craft Biennale

Floris Romer History and Art Museum, Gy(')’r
Hortobdgy National Park, Debrecen
Bacs-Kiskun County Hospital, Kecskemét
New Public Cemetery, Gy(')’r

Béla Bartdk Memorial House, Budapest
Kovacs Gabor Art Collection, Budapest
Kovics Gabor Art Foundation, Budapest

Archbishop’s Palace, Eger
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1976 “Miiasir macar tekstil sonoti” sorgisi, Viqo-Sternberg
Qalereyasi, London; Qrassi Muzeyi, Leypsiq; “Tekstil
qgrafikast” sorgisi, Macaristan Milli Qalereyasi, Budapest

1977 “Nostalji” sorgisi, Sin Paora Qalereyasi, Paris; “Miiasir
macar tekstil sonati” sorgisi, Amos Anderson Muzeyi,
Helsinki

1979 “Macaristanda tekstil sonoti” sorgisi, Kortland Universiteti,
Nyu-York; Manual Group, Kunsthalle, Budapest

1980 il “Qobelen vo makan tekstillori” VI Biennale, Savaria
Muzeyi, Sombatxey

1981 “Miiasir macar tekstil sonati” sorgisi, Macaristan
Modoniyyst Markazi, Vyana

1983 “Fransada miiasir macar tekstil sonoti” sorgisi, Miiasir
Incosonat Muzeyi, Le Havre; “Qagis” sorgisi, Obiisson
Dekorativ Sanatlor moktabi, Obiisson;
Tapisserie (@ereyasy Bove

1985 “Macar qobeleni” sorgisi, Kunsthalle, Budape§t

1993 “Macar qobelenlori” sorgisi, Metropolitan Art States,
Tokio; Modoniyyoat Morkozi, Turne

1994 “Miiasir macar qobeleni” sorgisi, CIDEM, Barselona;
Y Qalereyasi, Konqres Morkozi, Budapest; Art de Magyar,
Art Glass Center, Utrext

1996 “Toxunmug himnler” sorgisi, Sandor Saray1, Budapest

KOLLEKSIYALARDAKI 9SARLIR
Amerika Sonotkarliqg Muzeyi, Nyu York

Kuk Kolleksiyasi, Nyu-York

Totbiqi Incosonat Muzeyi, Budapegt
Sombatxey Qalereyas

Kral Miiqaddos Istvan Muzeyi, Sekegfehervar
Ferentsi Muzey Morkozi, Sentendre

Déri Muzeyi, Debretsen

Nogliyyat Muzeyi, Budapest

Ratskeve Rosm Qalereyasi, Ratskeve

1998 Beynolxalq Qobelen Triennalesi,
Morkazi Tekstil Muzeyi, Lodz
1999 Toxuculuq Muzeyi, Obiisson
2000 “Avropada Montmartr” sorgisi, Paris
2001 “Noemi Ferentsi vo onun davamegilar1” sargisi,
Miveszet Malom, Sentendre
2003 “Birlogmolor” sorgisi, Skanzen Qalereyasi, Sentendre
2004 “idcya xott rosm” sorgisi, Kis %lcrcyam, Pe¢
2005 “Kolleksiyagilar vo xozinolor” sorgisi,
Tatbiqi Incosonat Muzeyi, Budapegt
2006 11 Tekstil Triennalesi, Sombatxey; Hommage 4 Bartdk,
Macaristan Institutu, Paris; “Sah asorlor”,
Cikas Qalereyasi, Vesprem
2007 “Manual Group” sorgisi, Raday Qalereyasi, Budapest
2008 “Miveszet Malom” sorgisi, Sentendre;
“§ah asarlor” sorgisi, Orosxaza
2010 “Bahar” sorgisi, Pegterjebet Muzeyi, Budapest
2010-2011 Pauline-Carmelite Monastir1, Sopronbanfalvi
2011 Kovag Qabor Tncosanat Kolleksiyast,
Sohor Incosonat (&lereyam, Dyor
2016 “Macar incosonatinin sonotkarlarmin hekayolori”
sorgisi, Almati, Astana, Qazaxistan
2017 Macaristanda toxuculuq” sorgisi,
Azarbaycan Milli Xa]ga Muzeyi, Baki

2019 “Baglayan sllor”, Cxondju Senstkarliq Biennalesi

Floris Romer Tarix vo Incasonat Muzeyi, Dyor
Hortobad Milli Parki, Debretsen

Bag-Kigkun Oyalot Xostoxanasi, Keckemet
Yeni fctimai Qobiristanhq, Gyor

Bela Bartok Xatirs Evi, Budapest

Kovag Qabor Incosanat Kolleksiyasi, Budapest
Kovag Qabor Incosonat Fondu, Budapest
Arxiyepiskop Saray1, Eger
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1.

Earth and Water / 1979, wool, silk, cotton, 110 x 170 cm, Kovics Gibor Art Collection
Yer va su /1979, yun, ipak, pambg, 110 x 170 sm, Kovacs Gabor Incasonat Fondunun kolleksiyasi



2.
Far Shores / 1988, wool, silk, 125 x 165 cm, Kovics Gabor Art Collection
Uzaq sahillor /1988, yun, ipok, 125 x 165 sm, Soxsi kolleksiya
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Heavenly and Earthly Games / 1989, wool, silk, cotton, 100 x 170 cm, Kovics Gibor Art Collection
Somavi va yer oyunlari / 1989, yun, ipak, pambg, 100 x 170 sm, Kovacs Gabor Incasonot Fondunun kolleksiyast



Landscape, End ofthq"zoth Century / 1990, wool, rags, plastic, mixed technique, 245 x 170 ¢m, Private Collection
Peyzaj, XX asrin sonu / 1990, yun, parga, plastik, garsiq texnika, 245 x 170 sm, Soxsi kolleksiya
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5.
On the Banks of the Sky / 1993, wool, silk, 118
x 158 cm, Kovics Gébor Art Collection
Soma sahillorind> / 1993, yun, ipok, 118 x 158 sm,
Kovacs Gabor Incasonat Fondunun kolleksiyast
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6.

Skating on Midsummer’s Eve /
2003, wool, silk, 110 x 170 cm,
Private Collection

Yayin ortasinda geco konkisiirmo /
2003, yun, ipak, 110 x 170 sm,

Saxsi kolleksiya



7.

Asha [ 20072011, wool, silk,

122 X 164 cm,

Kovics Gabor Art Collection

Asa / 20072011, yun, ipok,

122 X 164 sm,

Kovacs Gabor Incasanat Fondunun kolleksiyast
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8.

Window of Pompei / 2000, wool, silk, 145 x 163 cm, Kovics Gabor Art Collection
Pompey pancarasi / 2000, yun, ipak, 145 x 163 sm, Kovacs Gabor Incasonat Fondunun kolleksiyas:



9.
Musa Aeterna / 2004, wool, silk, gold thread, 140 x 63 cm, Kovéc§ Gébor Art Collection
Daimi ilham manbayi / 2004, yun, ipok, quz1l ip, 140 x 63 sm, Kovacs Gabor Incosonat Fondunun kolleksiyasi
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10.
The Sun by Night, the Moon by Day / 1998, wool, silk, 102 x 65 cm, Kovics Gabor Art Collection
Gecanin giinagi, giindiiziin ayi / 1998, yun, ipok, 102 x 65 sm, Kovacs Gabor Incasonat Fondunun kolleksiyast



II.

Looking out of the Credible / 1993, wool, silk, chenille, metal cord, 102 x 158 ¢m, Private Collection
Hagqigot ¢arcivasindon kanar /1993, yun, ipok, chenille, metal bag, 102 x 158 sm, Soxsi kolleksiya
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12.
Three Sisters /
1995, wool, silk,
80 x 164 cm,
Private Collection
Ue bact /

1995, yun, ip;;k,

80 x 164 sm,

Soxsi kolleksiya
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13.
In the Grove of Endless Time / 2018, wool, 70 x 50 cm, Private Collection
Sonsuz zaman baginda / 2018, yun, 70 x 50 sm, $oxsi kolleksiya



4.
Axis Mundi / 20102011, wool, silk, metal, gold thread, 180 x 140 ¢m, Kovics Gabor Art Collection
Diinyamin mohvari / 20102011, yun, ipok, metal, quzil ip, 180 x 140 sm, Kovacs Gabor Incosonat Fondunun kolleks
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15.
Passage / 2002, wool, silk, 103 x 81 cm, Kovics Gidbor Art Collection
Passaj / 2002, yun, ipok, 103 x 81 sm, Kovacs Gabor Incasonot Fondunun kolleksiyas:



16.
The Unseeable / 2024, wool, 190 x 70 ¢m, Private Collection
Gériinmoz, 2024, yun, 190 x 70 sm, Saxsi kolleksiya
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17.
Message / 2022-2023, wool, silk, 230 x 165 cm, Private Collection
Ismaric / 20222023, yun, ipok, 230 x 165 sm, Soxsi kolleksiya




18.

Poor Angel / 1997, wool, silk, silver thread, coins, 240 x 170 ¢m, Private Collection
Masum malok / 1997, yun, ipok, giimiis ip, sikko, 240 x 170 sm, Soxsi kolleksiya
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19.
Aequilibrium, 20002001 / wool, silk, gold thread, gold cord, 230 x 160 cm, Kovics Gibor Art Collection
Tarazhq / 2000-2001, yun, ipak, qizil ip, qizil bag, 230 x 160 sm, Kovacs Gabor Incasonat Fondunun kolleksiyas:




20.
Do Not Fear! / 2016, wool, silk, 100 x 100 cm, Private Collection
Qorxmal! / 2016, yun, ipak, 100 x 100 sm, $oxsi kolleksiya
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The Last Angel? /
2019, wool, silk, 100 x 100 ¢m, Private Collection
Sonuncu molok? /

19, yun, ipak, 100 x 100 sm, Saxsi kolleksiya










22.

Golden Age /

1986, wool, silk, mixed technique,
80 x 170 cm,

Private Collection

Quzil dovr /

1986, yun, ip;;k, qarigiq texnika,

80 x 170 sm,

Saxsi kolleksiya

55



R
| 5 4"\.& ¥ s

-

23.
Congregation / 2023, wool, 140 x 125 cm, Private Collection
Izdiham / 2023, yun, 140 x 125 sm, Saxsi kolleksiya




24.
Puctti / 1978, wool, silk, cotton, 90 x 84 cm, Kovics Gibor Art Collection
Putti /1978, yun, ipok, pambig, 90 x 84 sm, Kovacs Gabor Incasonat Fondunun kolleks
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25.
Easter / 1999, wool, silk, silver thread,
applied coins, 64 x 43 cm,

Kovics Gibor Art Collection

Pasxa / 1999, yun, ipak, giimils ip,

sikka, 64 x 43 sm,

Kovacs Gabor Incasonat

Fondunun kolleksiyas:



26.

Child Madonna / 1986, wool, 100 cm, Private Collection
Madonnanin usaqhg / 1986, yun, 100 x 8o sm, Soxsi kolleksiya
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27.
Reliquary / 1988, wool, 64 x 81 cm, Private Collection
Relikvariy / 1988, yun, 64 x 81 sm, Soxsi kolleksiya



28.

Bridesman / 1983, wool, silk, mixed technique, 110 x 80 cm, Kovics Gibor Art Collection
Bay /1983, yun, ipok, garisiq texnika, 110 x 8o sm, Kovacs Gabor Incasonot Fondunun kolleksiyast
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29.
Grove /| 1986, wool, 170 X 80 cm, Kova}cs Gibor Art Collection
Bag / 1986, yun, 170 x 8o sm, Kovacs Gabor Incasonot Fondunun kolleksiyast
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